NEOCLASSICISM IN ITALY
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- Example of ‘utilitarian architecture’
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Francesto Gurrier Pasquale Paccianti, Csfernone [Large Cistern), Livorno, Italy (1819 = 42)

Aesthetically considered structure for a building typically only given utilitarian concern
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LCisterning af Pian di Rata;, Uvarno
Cragerning af cittd, Livadna

- Valuation of functional buildings as supportive of the city, the lives of the citizens

Visual contribution to the city




Francetta Guerieri Pasquale Poccianti, Cstemone ([Lorge Cistern), Livarng, Italy (1819 - 42)




Giovanni Battista Piranesi
1720-1778
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Giovanni Battista Piranesi
1720 - 1778




Piranisi, Santa Marks del Prioratt, Rome (begun 176}

- Rnovated by Piranesi, from 1764-66, first church there built in 989 AD
- His only architectural built project
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- Acollage of styles really
- Clear references to antiquity, yet the ornamentation far more eclectic
- Greek, Roman, Egyptian, and Etruscan (Etruria) motifs



iz

e, e i )

Trobirpiiesl ¥iacs 'l v %0 porer Lo o Sl 10 Bl
wn Pedand hartr wies

Echpintdalin Vs e Lo oo wrivs sl e o e o
miral gl arw mgirgd B b B wan by aarh wear
ac it L e, | Lorwevrw, tince pon 0if®om thad el
s wamle] (e M i |2 areBncoee i mod baen giler-
Hrvaly o] e, Dol e cwmiod poa of the momere
conpPUDInE Thal have bioo meesbbabed pracasly G
thyli prisgimas The Lot bave Sras musds owen xegey (o
witles by ihe mldiciam of roya prbes, Bl whad Lo abs
oespelilary prodened? Nathiog They bavg abandeed
s ratrrprien ped refionid Uhe gk becwe dhaie taalk (e
gl ore. What Bary Ko poopdt =5 bavi
by errae Ara, and Gress predoasd”
B Iy Frameld what Ehay weoy oding Rl They say
=il [ o e aee e work, Jlok W3S doni
Tkt w2 L puowen wiin w40 Ty o 16
B Bk sl asd beiagy bk e messmpsarania of 8
olnims, i friere, of & oerzlor, Wik e Sroemtiom of g
e B prrhlleclre preperlans doferens o b w
bty il I ety e B U g el b biord g
ek b B Crw order, BB B TR EFLE G ACMLETEE
whish ok bid oot bpps abic dp fad Whedar qmpeg
waled of b SEviow Lo e midbars, Be bad 20t To8 e
dergtael thal bare 1s 83 bzl ey acacg e arefasd
g, wlia ferben. amw ks puws mn wrcitere pad
thara i i lea pea ol braile b ik b e parmarec!-
AL fatapyeon sl e prrhan, pic Bl dega rad wasa
s el et anw rder, S 1 Toscwr, Theris, Byeur,

' oF dirwpdailo, with o B Sifoet meg-
Lt sl rraar et L Basd Bs i (L
b, H oy dore ' ree die Lhat Khwers Loeby ong e,
o L, LEa Uhive S oSl dos #rh o archlichare,
whinh ww BT Whan | Pk of tois §rars o bt Tagg®
. it ilpeils mbich recerily B Frocah Gorandy Grseang
Sz I e dnsire of i bl Balls i s iy B

v 438 £ B mord danarniag dnilaters of B
e, P 1 burv by Casetsy o my picet, walt b s
2 plemse elm

B, Aoy gy ekion bimasl b PUF Frpclens o Bai
SEear wr o i ey A bt b it o ey ton

Ty artior aabibad. o Wiaar wiils age, & Drawing which 15

Jugh gagae Feth popenr Srpw A dhe riveiuary Thls
Eresag TR o SRR S BRE meld
Pe (& for th Laales Pacbimerd o e AcnSremie of
Hrtened il Leourn, TR ool dniign, sl cuecsion
panld e ety & @ prend Aarfes, I partioaicly o
FegitBlar O St iy it roghaa wn ol v purfe Wm0
o i of O el Taal Kpveron, sed Lasie
Halvr, The ibptllipeader dnd fhr drder aith wlded dhar
g astd 3y P oy o B e edeon B past i thar

o WAt W A e A el qwrian
e o Gk aliaiaal. arr by e Balldr

Pevdasprod And whad bhave i b say sboet all thea®

Dnabi il [othatd B plowie lnier b Uer thoaplils
ol B 0 afid B Baa biviibed aich & wodefid
e s Mr L dwmy

o plerdagi, i i e dhand D i deawiag pres
s b ek S eeles gy et EE 8 Srur pacger,
s R VR, IF Dler P o i D, e e
gef, A P e mar SRl fabd By Dbl sie g S
ivaAseny [ Uk dpsiiali dcad D6 Dhe ol Sdsts & the
TlEap N e niarsirs pioAadle ihe ol Ml o
oo d f4 the Dariadlin span, s fladi thar she
RERSRSICEEE i Al PR PR v e b Sy
o B Pt achen ChAT ok o BRIy sy DRl LA B5F B
s @Rl B Bt 20 e i, il e wa e
wnnwoniy v e pady I Al pearimad pengee e,
g flnals Hopr chory Gre (T b iR

g wllat b e i 06w §T TR ortlar b ponl el
Hr Mase wfaih a5l ateis ol han okl wi dsder
gl Thal The alfinnieg abewld mrie Datnetod & are
atder, L7 wmpied Lo b really euirsordinery,

Pretopires Flave gty on mrl YViaa plisfhole o the milic
bl vy Gl of whick ke b novsibag those prople wka
wird Lo radl Mir. flaca” dedyw e Prithk Oeder”

Dialogue between two characters, Protopiro and Didascolo

- Protopiro — traditionalist
- Didascolo —the voice of Piranesi




Piranes, Cargeri Sevies [ate 17506 to 605)

14

- Piranesi work is most well-known through his etchings
- Technically didn’t produce all of his own etchings, but in general we often refer
to these as his own
- This is his most famous series, called the Carceri, the prisons




i% Piranesi, Groftesgues (Bge 17405)

- In addition to these fantasy spaces, he devoted a large portion of his work to drawing up
existing monuments, namely in Roman works of antiquity
- Combination of reconstruction and redesign




18 Firanesi, Antichita Ramane (17 56)

- Utopia —fictional place underlying the reality of Rome




Piranesi, Antichito Remane | 1756)
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Piranesi, Antichita Ramane (1755)
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Piranesi, Antichita Ramane (1755)

- broken works as memories in fragmented tablets
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- A philosophical understanding of architecture as something more than just building
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Piraniesi, Campo Marrio (1762}

One of the most impressive works was this, called Campo Marzio, which is a region, a
district, in Rome
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Right: Figure-Ground Representation
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Piranesi, Campge Marzio (1762}




Larmga Marzio (1762}

- Aclose up of the Campo Marzio plan
- Here we see a plan in which there is no ground




oo Mavrrio (1762)
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po Marrio (1762}
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27 Piramesi, Campo Marnio (1762}

- Showing the Figure-Figure structure of his image of the city
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Piranesi, Campe Marzio (1762}




NEOCLASSICISM IN THE US

- Neoclassicism, roughly 1700 — 1850
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Jeha Trumbull, Decforation af Independence (1819)

S0

- July 4t 1776
- Important to note that there was a common air for independence
- US —->< FRANCE




Eugtni Delacrsix, Liberty Leading the Peaple (1830, Louwe Museum, Paris

- Eugene Delacroix’s Liberty Leading the People
- Liberty in the center
- ‘Liberty’ aka Marianne — the personification of the Republic of France (rather
than a kingdom — since French Revolution)







Enpine Deladnodne, LADerty Leacling the Pionbe (12200 Lotwre hWMuSsum, Paris

- Inthe back <<Notre Dame du Paris>>




Eugéne Delacroix, Liberly Leading the Peaple (1830), Louvne Museum, Pagis
34 Frédéric Auguste Bartholdi, Liberty Enfightening the Workd [1328)

- Bartholdi’s Liberty Enlightening the World (Statue of Liberty), on the 100" anniversary of
the US’s independence




Thomas Jefferson
American, 1743 - 1826

35

- Drafting the Declaration of Independence, 3" President of the US
- Self-taught in architecture
- Believed that art could change society, inspire the public towards education —
‘American Enlightenment’




Thomas lefferson & Plato
35

- Ancient Greece —was well read in the classics, such as the texts of Plato
- Alot of discrepancy between Plato and what we think of correct governance today
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Jeffersons bust and Manticells on the pickil

One of the most well-known works of Jefferson was his personal home, called
Monticello

Monticello — ‘Little Mountain’
Located in Charlottesville, VA
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Jeffersons bust and Manticells on the pickil




Jetfersan, MonticelNn, Charkattesville, VA (1771 - 1803}

39

- Worked on for almost 40 years (around the ages of 30 — 60 years old)
- Sodidn’t follow a single design/plan



- Comparisons with Palladian Villa (Villa Capra / La Rotonda)



- Another source of inspiration for Jefferson was the Hotel de Salm in Paris
-  Museum of the Legion of Honor



Jefforaan, The Rotunds of e Untversily of Vieginke (1768 - T1)

LFy

- In a significantly grander scale, the design for the University of Virginia
- College of ARTS & SCIENCES
- Corinthian capitals on a hexastyle



Jefferson, The Rotunds of the University of Virginds (1768 - 71}

43

- Hybrid between the Pantheon and the Rotonda
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Jefferson, The Rotunds of the University of Virginds (1768 - 71}

- Example of Neoclassicism'’s liberties with deviating from strict copying of the classics



Jefferson, The Rotunds of the University of Virginds (1768 - 71}
45

- Recent installation of new marble capitals




Jefferson, The Rotunds of the University of Virginds (1768 - 71}

- CNCrouted — meaning a robot arm carved them out
- Though hand-finished
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- The intended layout — the Rotunda as a beacon for education
- So the image of Ancient Rome as a style of Enlightenment
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Engrawviag of the Uaiverity of Virginig (1826)
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General layout of Jefferson’s designs

Symmetrical
- Rotunda at top

- 10 pavilions establishing a courtyard, or ‘quad’... here called ‘The Lawn’

Each of the 10 pavilions was designed for a unigue discipline
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Chateau de Marly [Palace of Versailles)

- Versailles as a place of exclusion, yet lefferson used this as a model for a university
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Jefforson, The Rotunds of the Uaneeraily of Wieginio (1768 - T1)
L |




Richiongnd, VA (1785 — 89)

- Virginia State Capitol
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Typical Georgian style architecture (British], Bedford Square, London, UK




Connec
thcut Hall,
, Yale Uni
wersity, Mew Haven, CT
LT 1752}

5




lefferson, Vieginkg Stabte Copited, Richmand, VA (1785 - 89
£E Maisan Carrde [Square House), Nimes, France (16 BLE)

- lefferson’s design — anti-British, couldn’t be Georgian
- France was a suitable paradigm (not British), for notions of equality and justice
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Benjamin Henry Latrobe
British-American, 1764 - 1820

- Born in Britain, immigrated to the US
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Latrabe et al, United States Capitel Building, Washington DC (1793 - 1826)
ar

- Most famous work was the US Capitol Building
- Jefferson was on the panel that approved the design (by Thornton) —so
continuation of Neoclassicism for government buildings
- Continued the design of William Thornton, mainly work on interiors
- Though not of Latrobe, paradigm of American Neo-Classicism
- The dome and side wings, among the most iconic elements, design by German
Thomas Walter in the mid 1800s.



Latratse, Bank of Penniyivania, Philadelphia {1780}

58

- Bank of Pennsylvania
- Clear homage to Greek architecture (simplicity... AUSTERE) — no decorative elements
throughout entablature




Latrobe, Reman Cothalic eathedral, Baltimore (1809 - 18)

- Onion-shaped tops to the belfries added later in 1832 (not Latrobe’s design)



Charles Follen McKim
William Rutherford Mead
Stanford White

American (1872/9 ~ 1964)

- One of the biggest architects was a firm, McKim, Mead, White




MeKim, Miead & White, Low Memanial Library, Cofumbia Universily, New York City (1893}

Columbia University campus in Morningside Heights
Clear reference to Pantheon

Greek Cross

lonic Order — Knowledge



- Daniel Chester French’s sculpture, Alma Mater (Generous Mother)
- Classical motif of a strong female figure (reminder: Liberty, France’s Marianne)
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MAcKin, Miad & White, Low Memanial Litvary, Cofimbig Uaiveraily, Niw York City (1893}

Greek Cross Layout
English Inscription (the common language) — very end of 19t century
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- Another fine example, Gould Memorial Library in NYC

Originally for New York University — University Height’s campus
- Now part of Bronx Community College (1973)
Super clear reference to the Pantheon



BAcKim, Measd & White, Gould Memorial Library, Niw York City (1857 - 99}

&5




- 60’ span
- Gilded, intricate coffering




Wl Litwrdnry, M York City [LES7 - 30)

- Originally the central oculus was open (like the Pantheon)
- Now closed
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Bk, Mead & White, Penns fehhi Station (1910 =63}

- The original PENN STATION (aka ‘OLD PENN STATION’)
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hckim, Mead & White, Peansyhvania Station (1910 - 63}




hckim, Mead & White, Peansyhvania Station (1910 - 63}
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- On the right, quite a massive atrium
- On the left, photos of it being demolished in 1963
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McKim, Mead & White, Peansyivanie Station (1910 - 63)
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73 McKim, Mead & White, Peansyivanie Station (1910 - 63)

- Instead, they sank Penn Station underground, and sold the air rights for...
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Madison Square Garden




r5 McKim, Mead, & White, Jomes A. Farley Building (1912)

- Main US Post Office building in NYC, again by McKim, Mead, & White
- Recent renovations, including partial mixed-use functions (commercial and
office space)
- Built alongside Old Penn Station in 1912 towards the rear



NEOCLASSICISM IN GERMANY

- Opted for the Doric style — clean, strong (not fancy like the Corinthian)




Richard Wagner
German, 1813 - 1883

rr

- Musical composer
- Believed that art, whether it’s performance or fine arts, can attain to a level of a total
art, what he called...




Gesamtkunstwerk

A total of work of art, in which all aspects
of a given work unify towards a common
and all-embracing ideal




Lea von Klenze, Waihela Memacial (1530 - 42}

Very clear nod to Ancient Greece — strong and clean geometrical lines




& Friedrich Gilly, Monument e Frederick the Great, Berlin (1737}

- Greek Temple perched atop a hill, like von Klenze’s Memorial
- PARTHENON atop the ACROPOLIS



Carl Govthard Langhans, Brondenburg Gobe, Bedin (1788 - 31}

2
&l

- Originally 1 of 18 gates around Berlin, as a Customs Wall
- Originally erected in the 1730s



Quadriga

A chariot drawn by four horses

- Originally used to race in the Ancient Olympics (Classical Greece, adopted in Ancient
Rome)

Emblems of victory, triumph —in Ancient Greek Mythology, you'd often see gods riding a
quadriga




Charles Meynier, Nopoleon passing through the Brandeaburg Gate after the Battle of Jeno-Auestedt | LA0S)

- Depiction of Brandenburg Gate in the 1806 painting
- Napoleon riding through — throughout its history, the central portal was closed off, only
royalty or leaders could walk through



Schinkal, Brandenbirg Gote, Berin (1788 - 31)

- Partially damaged during WWII
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Schinkal, Brandenbirg Gote, Berin (1788 - 31)

- Provides an important stage set, a backdrop to the political turmoil of Germany over the
last couple centuries




kel, Brangenburg Gate, Barin (1788 - 31)




Karl Friedrich Schinkel
1781 - 1841

- Most important German Neoclassical architect
- Built primarily in Berlin and Potsdam (directly southwest of Berlin)




schinkel, Mewe Woache (Royel Guard Howsel, Bedin (180G - 18)

- Served as a royal guardhouse for the Prussian crown prince (became ‘Germany’ in 1918)




- In 1931, the interior was designed by Heinrich Tessenow, dedicated as a memorial
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Schinkel, State Theoter (Konzerthaws), Berin (1818 - 21)

- On top, not a QUADRIGA but a BIGA
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chinkel, State Theater [Konzerthaws), Bedin (1818 - 21)




Schinkel, ENsobetnkirghe, Barlin [1830<)

- From the preference to Ancient Greece over Roman, we see a reflection of an emerging
German Neoclassical AUSTERITY
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achinkel, ENsaberhkirehe, Borlin (18305)

- Roof heavily damaged by a fire in 1945, though renovated in 1999 with current
makeshift roof



Schinkel, Nikoloikirche, Potsdam (1830 - 37)

- Badly damaged in WWII, from Soviet artillery fire
- Rebuilt, 1981 re-consecrated



T Sehinkel, Altes Museum, Berdin | 1830)

- One of the most prominent of his projects
- (18) OCTADECA-STYLE squared off with ANTAE
- A working museum
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sehinkel, Altes Museum, Bedin | 1830}
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Schinkel, Aftes Museum, Berin (1830}




Schinkel, Altes Museum, Bedin | 1830}




T

B
1=

R R SR REERE RS

PO

PCETy R TR o Liar

Lol R T ]

rhsdar,

Basic Greak temple typologies
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Schinkel, Aftes Museum, Berin (1830}
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i Fried rich August Stuler, Alte Nationaigalerte, Berdin (1876)

- Stuler, Student of Schinkel
- Modern construction using brick and iron
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Ciunedrils des [L Gsefichiolfes
I Fried rich August Stuler, Alte Nationalgolerie, Bedin (1876)

- CHURCH (APSE) + THEATRE (DOUBLE STAIRCASE) + TEMPLE (OCTASTYLE)
- Atypical combination perfect example of Neoclassical — LOOKS Classical, but
something off
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- Museum Island where all these museums are located in Berlin



I0M Schinkiel, Mediswal Towen by Waber (€. 1530}




s Sehinkel, Sof design for Mosart s ‘The Magle Flute’ (1816}




schinkel, Aretectural Fanfasy
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