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ITALIAN FUTURISM




Ttalian Fulurists

- Marinetti would draft the movement’s manifesto
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Published in 1909
- Attack on traditionalism and celebration of industry
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Publication of the Futurist Manifeste {in italian and French)




Publication of the Futurist Monifeste fin Italian and French)




Speed
Machinery
Violence
Youth
Industry

Publication af the Futurist Monifeste fin talian and French)




“We declare that the splendour
of the world has been enriched
by a new beauty — the beauty
of speed. A racing car with its
bonnet draped with exhaust
pipes, like fire-breathing
serpents — a roaring racing car,
rattling along like a machine
gun, 1s more beautiful than the
winged Victory of
Samothrace.”

Publication of the Futwrist Manifesto {in italian and French)
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AAGrinertl s Futurist Postry (1912 = 14)

- An example of his Futurist poetry, onomatopoeia which recall industrial sounds (‘zang,’
‘tumb tumb’)




Luigi Russole, Dynamism of @ Cor [1913)




10 Giascomo Balla, Dymamism of o g on o feash (1912)

- Typical of Italian Futurist painters to show the inherent movement, the kinetics, of both
body and machine




Left: Gino Sewerini, Dancer In Pigaile (1912)

Right: Giacomo Balla, Girl Running en o Bafeony (1912)
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Matalia Gancharova, Cyeiisr [1913)




Umberto Boccioni, Unigue Forms of Continuity in Spoce (1913)




Umberto Boccioni, Unigue Forms of Continuity in Spoce (1913)

- Often compared with the Winged Victory of Samothrace (as used as a negative in the
Futurist Manifesto)



Umberto Boccioni, Unigue Forms of Continuity in Spoce (1913)




Antonio Sant’Elia
ltalian, 1888 - 1916

16

- Sant’Elia believed that a city should be about movement, movement — progress
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_____ Antonio 5ant’Ela, Lo Citte Nuave (The New City) (1913 - 14)

i

- Architectural style in which building and machine merge into a single aesthetic




“We must invent and rebuild the Futurist city like
an immense and tumultuous shipyard, agile,
mobile and dynamic in every detail; and the

Futurist house must be like a gigantic machine.
The lifts must no longer be hidden away like
tapeworms in the niches of stairwells; [...] The
house of concrete; glass and steel, stripped of
paintings and sculpture, rich only in the innate
beauty of its lines and relief.”

I8
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Left: Antonio 5ant'Ela, L Citbe Nugva [The New Oiy) (1913 = 14)
H-F'EM'.' Pilpstel regaent stabue equestnf (1913)




Left: Coso o gradinato (Stepoed House) (1914)
Right; Edifici monumentoli con scultore (1911 - 12)

- Sant’Elia’s fictional urban environments



Lefe: Win secondario per pedoni con ascensari nel mezra [(1914)

Al Right: Bazretto o architetturg fArehitectural skefeh) {1914)

- Sant’Elia’s fictional urban environments



“Calculations of the resistance of materials, the use of
reinforced concrete and iron, exclude ‘Architecture’ as
understood in the Classical and traditional sense. Modern
structural materials and our scientific concepts absolutely do
not lend themselves to the disciplines of historical styles, and
are the chief cause of the grotesque aspect of modish
constructions where we see the lightness and proud slenderness
of girders, the slightness of reinforced concrete, bent to the
heavy curve of the arch, aping the solidity of marble.”

22

- From Sant’Elia’s “Messaggio”, an introduction to one of his exhibitions




Fritz Lang, Medropads [1927)

- Sant’Elia’s work had a lasting influence throughout the 20" century
- Often depicted the urban metropolis as a thriving but also daunting environment
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l ; “ Fritz Lang, Metropolis (1927)
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Virgilko Marchi, Varfious Works




Wirgilka iarchi, Varous Works
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hbarig Chiattone, Various Works
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hbarig Chiattone, Various Works




ART DECO

- Aesthetically, the movement was a kind of pastiche, combining various aesthetic devices
from a number of previous and extant movements
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EXPOSITION
INTERNATIONALE
25 ARTS DECORATIFS
ET IN DUETRIELS
MODERNES =
AVR I L" ﬂ CTG B R E Exposition Internationele des Arts Décoratifs et Industriels Modermes, Paris (1925)
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- “Art Deco” came from the French “Art Decoratifs”
- An exposition of the arts with an air of post-WW!I optimism
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31 Exposition internationale des Arts Dfcoratils ef Induwstriels Modernes, Paris [1925)

- Not a particularly strong theoretical foundation
-  Much more about the combination of styles — a new sense of freedom, a
measure admiration of industrial aesthetic, but also attempts to incorporate
classical motifs with modern lines and modes of production
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EXPOSITION: INTERMATIONALE CES ARTS DECORATIFS — PANIS 025
1y = La Puvillon du Bom Marchd — The Puasilion of ibe firm ©° Boa Marchid
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Exposition internationale des Arts Dfcoratils ef Induwstriels Modernes, Paris [1925)

More images of the original exhibition.
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kohn Hawells and Raymand Hood, American Rediator Buinding, NYC (1924)

- Asignificant part of its (Art Deco) maturation in the US
Prime example is the American Radiator Building in Manhattan

Now known as the American Standard Building



kohn Hawells and Raymand Hood, American Rediator Buinding, NYC (1924)

- Should be seen as a transitional example, between Gothic Revival and Art Deco



- Detail of gilded friezes



kehn Howells and Raymand Hood, American Rodiator Buitding, NYC (1924)




William van Alen, Chrysler Butlding, New York City (1930)

ion to the mid-

from its incept

10N

Served as the headquarters of the Chrysler Corporat

1950s
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Wilkiam van Alen, Cheysler Boilding, New York City (1930)

- Continued a trend in American Art Deco, with heavy use of stainless steel paneling




29 Wilkiam van Alen, Chrysier Building, New York City (1930)

-  Well-known for its use of Art Deco styled grotesques
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4o Willlam van Alen, Chryster Bullding, New York City [1930)




Cross & Cross, 20 Exchange Place, New York City (1930)
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Crass B Cross, 20 Exchange Place, New York City (1930)




Bhreve, Lamb and Harmon, Emgire Stale Buiding, MYC (1931)

43

- lconic building of early American skyscrapers
- When completed in 1931, stood as the tallest building in the world (until 1970, eclipsed
by the World Trade Center — Twin Towers)



Shreve, Lamb and Harmon, Empire State Building, NYC [1931)
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a5 Sheevie, Lamb and Harmon, Engire Stote Buitding, MYC (1931)

- Among the most notable elements of the tower is its spire, recalling Gothic
architecture’s vertical reach
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Bhreve, Lamb and Harmon, Emgire Stale Buiding, MYC (1931)

- Great example of the ‘ziggurat’ (‘stepped’, or ‘setback’) aesthetic

Lower floors are wider in footprint than upper floors

This has some practical advantages

This allows a tower to reach higher but allowing for more sunlight to cross its
profile

With narrower profile, increased fresh air can travel across it

lower center of mass

This was actually mandated by the city of NYCin 1916 Zoning Resolution




Miami Beach, Varous Art Dedd buileings mid-19305 - 1340

ar

- Art Deco flourished in areas like Miami, but also in various major cities across the US



pricus Art Dedd buileings mid-19305 - 1340

- Examples of Art Deco



Miami Beach, Varous Art Dedd buileings mid-19305 - 1340
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- Examples of Art Deco



. Terry Farnell, 505 Buiging, Londan [ 1994)

- Arevival of Art Deco in the 1980s, brought on by a movement called Postmodernism
- (this style will be covered towards the end of the semester)
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