AFTER MODERNISM




- This is where we left off, the Modernist conception of the city and its aesthetic
- Promise of better living by identifying, engineering, perfection in design
- Like a mathematician — architecture as science




- The height of this thinking around 30’s to 50's (though this thinking persists today)
- Butas we get to the end of this period, the failures, or misguided attitudes of the Modernist
project became more apparent




Jane Jacobs
American / Canadian; 1916 - 2006

Urban activist
o Started with writing — Architectural Forum
o For the major part of her professional career, resident of NYC — Greenwich
Village
Not formally trained in architecture, nor practiced as such
o Largelya writer/activist more so than a designer, nevertheless, important for
architecture.
o Great example as a counter to Modernism
Major concern was to provide a voice for urban planning
Argued for the casual, intimate scale of the neighborhood




4 Conditions For the City

1. Neighborhood-driven approach




4 Conditions For the City

* MIXED PRIMARY USE
1. Rationalist (Modernist) models don’t consider the value of DIVERSITY
5 Ptk i . -
o Neighborhoods have to have strangers
= It’s good when strangers pass by
= Many types of people coming together
o Can'thave a thriving neighborhood if all dictated by same aims
® Must be a collection




4 Conditions For the City

1. Mixed Primary Use.
2. Short Blocks rather than large blocks

SHORT BLOCKS

With short blocks, pedestrians can carve out new routes




2. short Blocks
3. Allow forthe.

4 Conditions For the City

1
rather than large blocks
aging of building

AGING BUILDING
o Aesthetic and pragmatic considerations
o Lower classes could afford older buildings




4 Conditions For the City

1. Mixed Primary Use.
2. shortBl gkgrz\herman\zrgeblu:k&
3. Allow forth
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*= POPULATION DENSITY
e Concentration of peaple to allow for diversity, street-level life
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Washington Square Park
Greenwich Village, Lower Manhattan
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Washington Square Park
o Planto run lowered roads through the park, effectively cutting it in half, with an
elevated pedestrian walkway for connection
o For Jacobs, this design would fundamentally prevent the park's capacity for
congregation, for community activities
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Movie clip: Citizen Jane: Battle for the City (2016)




THE DEATH
“As in all Utopias, the right to have

AMERICAN plans of any significance belonged
CITIES only to the planners in charge

JANE JACOBS

e s, T et ondUeofGrest Ao e (153)




This book i an attack on current city planning and
rebuilding, It s also, and mostly, an attempt to

THE DEATH
g - introduce new principles of ity planning and
AND LIFE rebuilding, different and even opposite from those
OF GREAT now taught in everything from schools of
ME 4 architecture and planning to Sunday supplements
AMERICAN and women's magazines. My attack is not based on

quibbles about rebuilding methods or hair-splitting

about fashions in design. It is an attack, rather, on
the principles and aims that have shaped modern,
JACOBS orthodox city planning and rebuilding

CITIE

JANE
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oo Howars, T G G (1858

In The Death and Life —targets a number of architects/urban planners
Ebenezer Howard —a British planner that create ‘The Garden City concept’

o

Stated that Howard was against cities to begin with, so makes no sense that he
should then structure cities.
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Major target, quintessential Modernist
“Pure design’ - unrealistic, too removed from reality




“There is a quality even meaner than outright ugliness or

disorder, and this meaner quality is the dishonest mask of

pretended order, achieved by ignoring or suppressing the
real order that is struggling to exist and to be served.”




Jacobs’ priorities for design

1. “think about processes”
2. “work inductively, reasoning from particulars to the general”
3. “seek for ‘unaverage’ clues involving very small quantities, which reveal the

way larger and more ‘average’ quantities are operating.”

1. Jacobs’ prescription
© 1. “Tothink about processes”
= The buildings that make up a city are part of a collective process — they don’t
stand alone, but are part of complex systems
= Sowhen we act for change, we are participating in larger processes, rather
than reductive relations
o 2.“Towork inductively, reasoning from particulars to the general, rather than the
reverse”
= Bottom-up
= Recognize the actual activities that take place
= Deductive planning is the norm, and relies on rules and theories rather than
what can be seen by the ordinary citizen
o 3.“To seek for “unaverage” clues involving very small quantities, which reveal the
way larger and more “average” quantities are operating.”
A recognition of the complex
= The complex may not have direct solutions
To reiterate that a city is complex, manifold, and cannot be comprehended at
once nor by any individual.
The “unaverage” can be physical, appearance, economic, cultural, etc.




POSTMODERNISM

- While there’s no universal on the termil we can

Postmodernism as a kind of reaction (i.e. ‘after’) against Modernist approaches.




Stod Novssim, Venice Biennae, 1580

1. There’s no official ‘beginning’ of Postmodernism, but many see the Venice Biennale

of 1980 as an important announcement of a new attitude in architecture.




Stod Novssim, Venice Biennae, 1580

1. In1980, there was an important exhibition, called La Strada Novissima (‘The New
Street’).
a. It was exhibited as a virtual street, as set design, of various architectural
facades, and each designed by a different architect.
b. The theme of the exhibition regarded ‘the presence of the past, and so the

street was a kind of pastiche of different styles



Phiip Iohnson, 550 odison Ave (ATET Buiding)
e ork Gy, WY (1984)

1. Starting with one of the more tame examples, we have Philip Johnson’s AT&T
Building of 1984.
a.  Instantly recognized skyscraper in Manhattan, mainly due to its ‘gable”
(pitched roof).
b. Johnson wanted to play with architectural convention. In a field of Miesian
glass-and-steel skyscrapers throughout the city, we have a stone-clad tower

that iates from traditi identi i to the big city...a

perfect example of Postmodernism'’s flagrant violation of conventions.






harkes Moore oo o
Neworleans (1978)

Charles Moore’s Piazza dltalia, which was built to recognize the Italian American
community in New Orleans.
a. Can be thought of as a public plaza with a stepped water feature.

Clearly classical motifs, but in intentionally broken up, fragmented pieces




hares woore, Pioza 'l
New Oleans (1978)

Again, clear references to history (spitting fountains), Corinthian capitals... with
metallic Tuscan and Corinthian capitals
a. Keepin mind that the misuse of classical tropes was to emphasize that we are
living in the history of architecture, we needn't follow its previous

manifestations to employ their effect in modern (not Modern) buildings.



et Denver Centrol ibrory (1983)
T ki 5093 or les] (1984 - updated verson ith dagon above)

One of the most prolific and respected architects during the peak of Postmodernism
was Michael Graves.

a. Designed a number of buildings as well has home furnishings.

b.  Both iconic works, Denver Central Library and Tea kettle 9093

c.  Like other Postmodernist works, look for masses of contrasting colors and

materials, with classical elements and/or silhouettes.




Wichae Graves, Portond Buing
portand, OR (1982)

1. Graves’ Portland Building of 1982 — an example that seems to bridge between Art
Deco and early Postmodernism.
2. contrast to more ‘serious’ styled neighboring buildings, oftentimes in equally ‘serious’

business and financial districts.
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Nichae Gaves, Portond Buldng.
Portnd, OR (1952]

Graves’ sketches developing variations of facades.

a. This treatment of ition as both fal to Classical p




Nichae Gaves, Portond Buldng.
Portnd, OR (1952]
Lot Gambatisa Picanes, Hstrotion

Comparison with Piranesi
a.  Notjust about style, but the attitude towards the style - that opposition
breeds creation, and that the architect’s role is to use the past by challenging

it, not simply repeating it.




Michael Graves, e Disney Stuos
Burbank, CA(1990)

For Walt Disney Studios in Burbank CA, if it wasn't for the 7 dwarfs and the loud

coloration, we could imagine this building through highly Classical orders.




Michael Graves, e Disney Stuos
Burbank, CA(1990)

1.  Direct reference to the Erechtheion in Acropolis in Greece.
a.  Inplace of caryatids, we have dwarfs.
b.  Perfect example of Postmodernism’s use of ‘inside jokes’ and architectural

references to its own history.




John Outram, e of Dogs Pmping Station
London, UK 1985 - 53]

1. Apumping station designed to deal with water run-off from neighboring streets in
the area.
a. Outram believed that decoration was not mere applique, but a means to

communicate through architecture, to make the banal theatrical.




John Outram, e of Dogs Pmping Station
London, UK 1985 - 53]

=

Looking at the capitals, we can see the lines of the acanthus leaves, though highly
abstracted.
a. Inplace of a rosette, we have a circular protrusion reminiscent of a turbine

used in water pumping.




- This elevation of a building of ‘mere’ utility towards a
work of architecture reminds us of the Cisternone in
Neoclassical Italy (Neo-Classicism Italy).




Robert Venturi
American; 1925 - 2018

Denise Scott Brown
American; 1931 -

- Robert Venturi and Denise Scott Brown. Up until quite
recently, they were both still practicing together,
though Scott Brown is still active.




“Orthodox Modern architects have tended to recognize
complexity insufficiently or inconsistently. In their
attempt to break with tradition and start all over again,
they idealized the primitive and elementary at the
expense of the diverse and the sophisticated.” [16]

<

Quote> Summarizes perfectly their attitude against Modernism.

a. They believed the severity of Modernism equated to understanding the built
environment in far too reductive terms.

b.  Inthe Modernists’ goal to engineer society through building, but simplified the
richness of culture.

¢ Soinstead, VSB (Venturi Scott Brown) found inspiration in styles that didn’t at
first complemnent each other, in diversity, and projects that challenged rather

simplified buildings, neighborhoods, and cities.




Verturi

L
privae Resdence, New Caste, Delvare (1978)

1. Anearly work by Venturi, a private residence in Delaware.




Marcel Bever, Club hat (The Wossi Cho) (1925.26)

Contrast with High-Modernist Chair
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Marcel Becer, i hor (The Wossiy Cho) (1925-26)

Contrast with High-Modernist Chair




Queen e Gt
19800

Extending their ideas into furniture, they produced the Queen Anne Chair, like their
buildings, intended to learn from vernacular, from the visual language provided by

everyday objects (as opposed to universal types formulated by Modernists).




Moving on to Learning from Las Vegas (1971), this was a research project that
reinforced their design approach.
a. They sought to learn from what could be understood as one of the ‘tackiest’
and ‘low-design’ cities in the world.
b.  Las Vegas caters to entertained, impermanence, and fashion, and so VSB
wanted to see how ‘the popular’ could inform what is traditionally exclusive in

high-brow/academic architectural theory.




DIRECTIONAL SPACE
SPACE-SCALE  SPEED SYMBOL
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1. Another lesson from their research on Las Vegas was the interrelationships between

speed, the scale of buildings, and the immediacy of visual communication through

symbols and signage.
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SPACE - SCALE- SPEED-SYMBOL

1. Example provided — Versailles.




vasT space g TV
SPAC

\CE-SCALE

waee W W
o W2 W w @

SPACE - SCALE- SPEED-SYMBOL

- English Garden
- Blenheim Palace, Oxfordshire
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1. Frank Lloyd Wright’s Broadacre City (notice the

tower).
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SPACE - SCALE- SPEED-SYMBOL

1. Le Corbusier’s Ville Radieuse... VSB’s clear distaste for
Modernism —look at the massive scale and distance

of the towers in VSB's section.
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SPACE - SCALE- SPEED-SYMBOL

1. Highway Interchange — the importance of large signs,

given the speed of vehicles.




VAST SPACE
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SPACE - SCALE- SPEED-SYMBOL

1. The Strip —heavy use of both signs (words) and
symbols (think of the Duck).




“learning from popular culture does not remove the
architect from his or her status in high culture. But it may
alter high culture to make it more sympathetic to current
needs and issues.” [161]

- Las Vegas Strip
-0ld Europe is great, but we have other means of analyzing architecture and the city



ARCHITECTURE TODAY
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